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The recent years have not been an easy time for the not-easy place we live in. A strange
and capricious pandemic that has attacked our daily lives and damaged the delicate fabric
of life on campus, a violent and despairing political reality that permeates the academia,
the cost of living is rising, social gaps that sometimes seem unbridgeable, a general distrust
of one in one's neighbor, and an overall exacerbating paranoia, a threat of World War I
and a global economic crisis, all against the backdrop of a climate catastrophe that no one
knows if and how it will be possible to get out of safely. These are times of emergency, and
times of emergency are never easy for culture and arts; It is hard to maintain a studio, it is
hard to buy materials and equipment, it is hard to see a horizon and plan for the future, it
is hard to concentrate on work, and most of all, it is hard to believe. At night | dream of a
different place, and during the day, at least in some of them, | find encouragement in the
closed, protected garden we have here in the art department, which is an island of sanity
and coexistence, that shows it is possible otherwise; That art, study and research, have,
after all, a healing power.

| have been accompanying the master's degree program as a department head for five
years. The processes students in the program undergo amaze me each and every time, and
especially in recent years, since Sharon and Talia began leading the program to new areas
where art is a tool and a medium for academic research for all intents and purposes. The
fundamental processes the artists in the program undergo are impressive in the material
and visual results, as well as in the theoretical works that accompany the final project.
They indicate the power and vitality of the move, which makes our department part of a
significant global trend, led in the last decade by various art academies around the world. |
have no doubt that the artists who graduate our master's program, come out of it with an
infinitely richer and more complex personal baggage than the one they came in with, even
if they came here as already mature and experienced artists.

Us being an integral part of the university, gives the curriculum an interdisciplinary character
and enables students to enrich their world and their work in different and diverse fields.
Participants of the biennial program meet experts from various fields, listen to lectures
on various topic and receive guidance and feedback from the best professionals in the
country. At the same time, it seems to me that the most significant part of the program,
is the unmediated, ongoing encounter of the group members with one another, while
developing a mutually reciprocal relationships and discourse. From year to year, | watch
how new groups and friendships are formed, some of which continue to exist even after
graduation.

On behalf of all the faculty members of the Department of Art, | would like to thank Sharon
and Talia for their hard work throughout the year, and especially for concentrating their
efforts towards its end, as they are reflected in the graduate exhibition before us, and in
the international conference that accompanies it. | thank all the guests of the program, the
advisors, and especially the new graduates, to whom | wish great success along the way.

Assi Meshullam
Head of the art department
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Anna Ayelet. Miri. Nadin. Inbal. Shira.
Dear graduates,

After two years, 16 months of study, 2 semester vacations, and one long summer, comes the
end of an intense piece of life, packed with events and experiences, external and internal
ones.

At the beginning of the end there are five exhibitions, or perhaps one exhibition divided into
five. Five fascinating bodies of work, revealing and indicating the personal world of each of
you, but also the common that grew out of the very closeness and common learning.

A whole year out of the two years together we studied via Zoom, a period that challenged
the possibility of closeness and working together. Surely much more will be researched
and written about the evolutionary changes in relationships and social bonds following the
pandemic, but your class have truly been shaken last year. Only 5 of you were left, so it is
even more exciting to watch the bonding, the friendships, the joint work and of course your
achievements as well as each one personal growth.

During the last two years, and in your final exhibition, you have been dealing with materials
and ideas that indicate a vigilance to what surround us, a stubborn desire to develop
something personal, but not only. You bring up hierarchical issues of social structures and
power structures, producing fantasies that are rooted in a long history and are not afraid
to reveal pain and loss. The hinted critique, the research and the fields of knowledge to
which you refer and within which you conduct a discussion, indicate a contemporaneity and
relevance, and sharp senses.

We wish for you to continue your artistic research, to continue using your senses, impulses
and intuition and at the same time to ask questions and refine your work, and of equal
importance - to see and show it in broad contexts.

We believe art has the "other force" to move things in the world and fight the dangerous
indifference, which is why your work is so important. Keep on with all might.

Yours,
Sharon and Thalia
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Anna Ayelet Eppel, Installation view, The Orchard (Pardes) - | came to step here again, Acrylic and Oil on canvas, 2022
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Who are you?

My name is Anna Ayelet Eppel. My identity is rather complicated and perhaps does not fully exist. | see
myself as an Israeli artist but not solely. | was born in soviet Siberia to an atheist family. | learned about
my Judaism only a year before coming to Israel. However, already at the age of seven, | was baptized, a
rebellious act in the Soviet Union. | remember finding in organized religion the fascinating possibility to
collaborate with adults in a role-play they take seriously, actually believing in all these fantastic tales. |
immigrated to Israel with my family at the age of 10, and when | turned 12 we had completed the process
of conversion to Judaismin a religious Kibbutz. There | was exposed to another facet of religion, of doctrine
and a strict lifestyle with far less charm and visual impression. Even though we did not continue following
all the religious rules, for yet a long time after, | would wake up every day reciting the Shema Yisrael prayer
aloud. | stopped this habit only at the age of 15, when | came across Buddhist literature and the world of
transcendental meditations.

What sort of mediums you use in your artwork?

| am very much occupied with my Israeli identity and a wish to weave more identities into it, attempting
to express my emotional baggage through painting. After several years abroad, | came back to Israel 18
months ago. It wasn't an obvious step, and it brought back many memories from my first Aliyah and also
from life before leaving here. Perhaps | am a bit post-traumatic in that sense, so | need to touch on this
subject, to deconstruct it accounting to anyone. | started with the statement "I've come to step here again".
Thus, | identify with the myth of the Wandering Jew, but also, | am claiming my right to step on this land
again without apologizing. This process of claiming what is mine includes Jewish esoterica and Kabbalah.
It led me to the "Pardes" (Jewish exegesis) theme of my work, aware of the myriad of aspects included in
this term: cultural, personal, religious, and how these aspects relate to me today. As usual, my point of
view seeks to challenge the existing order and infuse it with the various elements | find fascinating from
other religions and traditions. For instance, the Hindu religion, the native American tradition and new-age
elements. A large potpourri of everything that touches me and speaks to me.

What themes are currently occupying you in your work?

| see myself as a multidisciplinary artist, but in recent years | have been mostly painting, so lately | usually
answer that | am a painter. At the same time, during the creative process | often choose to use a variety
of other media, including sculpture, installation, photography and even performance. It encourages my
creativity, and helps me formulate ideas and converge into forms or scenes that will serve the painting. |
have a desire and an aspiration to engage in the future in sculpture and perhaps in installation with the
same focus | engage in painting today.

What sources of inspiration affect your work?

Views fascinate me, sometimes so much that the ordinary senses are not enough to fully experience the
view. To satisfy this craving to totally consume the view, | use painting, at least in aspects of light, color and
shape. | also have a serious fetish for archetypes, religions, and myths, of all kinds and shapes, including
the contents of our collective memory. | always look for paradoxes and contrasts. | love iconic paintings
from different periods and am especially affected by it. Artists that made a great impression on me include
Giotto di Bondone, Goya, Gauguin. | fell in love with a painting by Henry Matisse after seeing it in MOMA.
| also love Francis Bacon, David Hockney, Alex Katz, Mama Anderson, Peter Doig, Daniel Richter, Dana
Schutz and many more.

| am also very impressed by the traditional painting of the Far East. I love painting and try to expose myself
to a lot of contemporary painting as well.

How has “research in and through art” affected your work?

The research enabled me to look at my creation process and practice as a whole, in order to
more deeply understand what occupies me and who | am as an artist. One important example
is that thanks to the research | have formulated two main questions which distill my work
over the years. Wording the questions made it easier for me to refine and decide on further
projects and series. The questions are: In what ways do | pour myself into forms of collective
memory and consolidate a new myth? What is the role of play in my creative process and how
does it contribute to the creation of a myth? My current project, which faces the "Pardes" and
my entry into it, was created thanks to these research questions.
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Anna Ayelet Eppel, A Tree Of Life and Knowledge, Acrylic and Oil on canvas, 2022
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Anna Ayelet Eppel, Phallus Eater (or She lost her mind) Acrylic and Oil on canvas, 2022
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Who are you?

| am an artist, photographer, mother, life coach and curator, living and creating in Raanana.
In addition to studying computer science for my undergraduate degree, | have also studied
group facilitation, life coaching, and photography; most recently, | have completed my studies
at the Hamidrasha Art College, where | presented my graduation solo show “Transtar”.

What sort of mediums you use in your artwork?

My primary media are photography and sculpture. | use techniques that are considered to
be "copying reality" and automated algorithms to disrupt the "truth" of reality and create an
alternative reality. | start from what already exists around me - objects, places, being.

What themes are currently occupying you in your work?

Places and environments activate me to explore them. A place is an accumulation of materials,
life and time. Someone designed, someone built, someone lived in it, something left its
marks. While studying at the Hecht Arts Center at the University of Haifa, | was engulfed in the
grandiosity of the place. High ceilings, resonating sounds, exposed concrete and white walls. |
studied the building and its components, from the floor grooves up to sunset light, capturing
light in the camera sensor.

What sources of inspiration affect your work?

Italo Calvino wrote: "The memory resonates: it repeats over and over again so that the city can
finally be realized." (Invisible Cities). | grew up on science fiction literature - distant universes
with possible and impossible worlds. In my work, | let fantasy encounter memory. | feel a
gap between me and reality and look for portals to existences that could have been. Through
doors, windows, and patches of light | dream places between the earthly and the sublime.

How has “research in and through art” affected your work?

Research and analysis led me to identify basic concepts that lead me in my work:
nature/culture, minimalism, necessity, fineform, truth and weathering. Writing has helped me
to refine the essence of my practice - the constant undermining of the "truth" of reality. The
light | have captured is the material of the new reality | am building. Layers of photographs are
sewn together to create a new image. Automated algorithms are disrupted and converted to
produce another place, a place that exists in memory - a memory that is yet to form.
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Inbal Cohen Hamo, The Building #21, Solvent print on PVC, 2022
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Miri Mor, Installation view from the series “Camouflage Colors” and “The Secrets of Jane Doe and John Doe", digital photography and 5 Channel HD Video Installation, 2021-2022



An entity on Earth, sometimes feeling privileged at the possibility of seeing the glass half full.

Representations of visibility versus transparency and the various aspects of the archival mechanism as
expressed in vulnerable populations. In my current work | delve into two themes: The series “The Secrets
of John Doe and Jane Doe” dead anonymous ,individuals who cannot be identified and are assumed to
mostly be strangers. Furthermore, the series “Camouflage Colors” focuses on a group of street cleaning
workers.

Throughout my practice, | use photography, video and digital illustration. These mediums allow me
to observe processes in reality through documentation, staging and digital editing practices to create
enigmatic visual arrays.

My source of inspiration is the place where | live and work. Over the past decade when | lived in
Romania, | was triggered by the country's recent history and its social and economic reality in the post-
communist era. Simultaneously, | was inspired by reading of contemporary thinkers from the Marxist
field, especially Franco Berardi. Moreover a variety of artists who emphasize social aspects and death
and their implications, among them Teresa Margolles and Anselm Kiefer.

Experimenting with materials, observing my doing and practice over time has forced me to rephrase
more accurately and explore new directions in the work. The understanding that creating is an infinite
process and each stage is another layer allowed me to accept my work as a challenging research process
leading to constant elaboration.
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Miri Mor, Installation view, B' and R' from the series “Camouflage Colors”, digital photography, 2021
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Miri Mor, Installation view, from the series “The Secrets of Jane Doe and John Doe, resized police photograph, 70X55 cm each, 2021 Miri Mor, Installation view from the series “The Secrets of Jane Doe and John Doe", 5 Channel HD Video Installation and digital illustrations, 2022
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| am a woman and mother of two, reside in a Druze village and live in a multi-cultural society.

| work through still photography.

| face the questions of boundaries and belonging that indicate the presence of territorial space and its
interpretation. | examine the boundaries of physical and mental space and the mediation between them
through the act of photography, mediation that leads to an intermediate state (third space) that offers
a view of imagination and conscious critique; A space fed by a longing for freedom that socio-cultural
reality refuses to respond to.

My exhibition "3462" is named after the only marking of my home address - the number of the house's
electricity pole.

The images in the exhibition were created while wandering the space of the address-lacking house and
in its immediate vicinity.

My inspirational sources are the no-man's-land states of life; neglected space, fantasy, dream, memory,
conscious critique or complex mental states. It all starts and ends with me.

The continuous writing surrounding my work has allowed me to treat my artistic practice as academic
research, active research that contributes knowledge to the world. Its great influence on me was the
understanding of the source for my research question, in what field my curiosity dwells and how my
work affects the field of interest.
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Who are you?
| am a multidisciplinary artist, living and creating in Tel Aviv

What sort of mediums you use in your artwork?
Sculpture, installation and painting.

What themes are currently occupying you in your work?

| am interested in the formalist facets of art and have always been interested in creating meta-
art and exploring the medium itself. As a sculptor, | face questions about composition, mass,
form, and the relationship between things prior to the story and image.

In the current installation, VIA, i focus on the relationship between memory and imagination,
through which | face a question - "how do | reach the middle ground between the sense of
security and the sense of terror through sculpture." My installation, VIA, is a farewell ceremony
for my late dog who had been put down about 20 years ago without my knowledge, but |
witnessed it unnoticed. | created a hugging "coffin" where | can say goodbye to him and send
him to the sea, taking him out for the last time, to wander on an endless walk.

What sources of inspiration affect your work?

Much of my inspiration comes from music. Mark Lanegan and John Frusciante are the closest
to my heart. Cinema as a medium is an inspiration for me in creating installations. Filmmaker
David Lynch, especially, has been a strong influence.

At its core, my art is biographical. Art about life. The images, themes, and associations usually
begin with an image related to my childhood experiences, a frozen memory. | get inspired by
psychology and especially by psychoanalysis. | believe that art can reveal memories that were
disregarded, load them with an idea, create a new space for them, and create a comprehensive
experience against the work and against the world.

How has “research with and through art” affected your work?

The greatest impact of the course is the deeper understanding | now have of how | approach
and go about my art. Accepting that my process could be methodical and scientific. My studio
is my laboratory where | examine things through various practices and research questions,
which are constantly changing and to which | adapt every time.
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Shira Reiman, from the series Careless bears, Mixed media, 2022
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Miri Mor, Untitled, from the series “Flow charts”, Wooden light box, 2021 Sigalit Landau, Coronation, copper Wreath coated in salt crystals, 2020
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Rona Yefman, Pippi L - Tanja clapping in the Desert, Black and white photographs, Aluminum light box, 2008 Shira Reiman, Tara's Wreath, Wreath made of plastic coated with black sealant, 2019
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