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130X 150 ,72 YV 10w ,2008 ,17113 K99
Untitled, 2008, oil on canvas, 150x130



150%120 ,72 Y¥ 10w ,2008 ,17113 K95
Untitled, 2008, oil on canvas, 120x150



138X 138,72 YV 1AW ,2008 ,117113 K52
Untitled, 2008, oil on canvas, 138x138



150X 140 ,72 SV 1w ,2008 ,17M13 K55
Untitled, 2008, oil on canvas, 140x150



140X 150 , T2 YV 10w ,2008 ,17M13 K95
Untitled, 2008, oil on canvas, 150x 140



140x150 , T2 %Y 1w ,2007 ,NM3 K95
Untitled, 2007, oil on canvas, 150x140



Dvir Cohen-Kedar

The invention of photography forced
the painting to reclaim its place as
the photograph negated the painting's
mimetic status.

Thereafter, the painting has had

to redefine its content while
preserving its form: the medium.
Thus, the content and the form
combined themselves together to
construct a symbiotic relationship.
Clement Greenberg's attempt to
rephrase the painter's act negates
the possibility of positing a
dualistic construct of form and
content within a painting. According
to Greenberg, the painting must
reflect upon itself out of necessity.
Therefore, the artist's handwriting,
the expressive or abstract painting's
gesture, indicated the method of his
preferable art.

I believe that the clearest challenge
to painting was expressed in Ad
Reinhardt's black paintings. The
discourse concerning the death of the
painting assumed that all pictorial
possibilities have already been
exhausted, and Reinhardt's black
paintings emphasize this: they were
perceived as the last paintings that
can be painted. Despite the sense that
all options in painting have already
been exhausted, the declaration of
its death only focuses on the medium.
That is, its anticipated demise

originates within the medium itself.

A historical reading of the painting
as predicting an anticipated death
is not absolute, since the invention
of photography which supposedly
heralded the death of the painting -
in actuality, breathed fresh air into
it, as it unlocked new possibilities.
Yet nevertheless, painting persists
to apologize for its own existence
as it continues in its attempt to
reclaim its position in all of

its embodiments and ironically,
also continues to remain loyal to
the form and content symbioses.
Moreover, it seems that painting

has developed a certain formula

for itself, a language which would
ensure its survival by injecting
itself into the discourse on art. One
of the most salient manifestations
of this formula is the reference to
art history or, specifically to the
history of painting.

My works deconstruct pathos and
decadence as the products of the
painting's apologetic discourse.
This is the decadence's decadence.
The extinction of pictorial values,
stretching from the Baroque to Post
Modernism, presented in shining
glazes and using a pseudo-academic
technique of o0il painting. By creating
partial frames of film, my works mark
the discourse about the painting's

death as a discourse about kitsch.



