
¯„È˜–Ô‰Î ¯È·„

˙‡ ÚÂ·˙Ï ¯ÂÈˆ‰ ÏÚ ‰È‰ ÌÂÏÈˆ‰ ˙‡ˆÓ‰ ÌÚ

Â„ÓÚÓ ˙‡ ÏÏ˘ ÌÂÏÈˆ‰ ÔÎ˘ ¨˘„ÁÓ ÂÓÂ˜Ó

¯È„‚‰Ï ˘¯„ ¯ÂÈˆ‰ ‰˙ÚÓ Æ¯ÂÈˆ‰ Ï˘ ÈËÓÈÓ‰

∫Â˙¯Âˆ ˙‡ ¯Ó˘Ó Â„ÂÚ· ÂÎÂ˙ ˙‡ ·Â˘

Â¯ˆÈÂ „ÁÈ Â¯·Á ‰¯Âˆ‰Â ÔÎÂ˙‰ ÍÎ ÆÌÂÈ„Ó‰

‚¯·È¯‚ ËÓÏ˜ Ï˘ ÂÂÈÒ ÆÌÈÈËÂÈ·ÓÈÒ ÌÈÒÁÈ

„ÓÚÓ ÏÎ ÏÏÂ˘ ¨¯ÈÈˆ‰ Ï˘ Â˙ÏÂÚÙ ˙‡ ÁÒÏ

ÌÈÈ˜˙‰Ï ÏÂÎÈ˘ ‰¯ÂˆÂ ÔÎÂ˙ Ï˘ ÈËÒÈÏ‡Â„

ÒÁÈ˙‰Ï ¯ÂÈˆ‰ ÏÚ ‚¯·È¯‚ ÈÙ ÏÚ Æ¯ÂÈˆ·

¨ÔÓ‡‰ Ï˘ „È‰ ·˙Î ÔÎÏ ÆÁ¯Î‰ ÍÂ˙Ó ÂÓˆÚÏ

¨Ë˘ÙÂÓ‰ Â‡ È·ÈÒ¯ÙÒ˜‡‰ ¯ÂÈˆ‰ Ï˘ ‰ÂÂÁÓ‰

ÆÂ˙ËÈ˘Ï ˙Ù„ÚÂÓ‰ ˙ÂÓ‡‰ Ï˘ ‰ÈÓÓÒ ÂÈ‰

ÏÚ ¨È˙Ú„Ï ¨¯˙ÂÈ· ˙˜‰·ÂÓ‰ ¯‚˙‰ ˙‡È¯˜

„‡ Ï˘ ÌÈ¯ÂÁ˘‰ ÂÈ¯ÂÈˆ· ÈÂËÈ· ‰Ï·È˜ ¯ÂÈˆ‰

˙„Â˜Ó ‡ˆÈ ¯ÂÈˆ‰ ˙ÂÓ ÏÚ ÁÈ˘‰ ÆË¯‡‰ÈÈ¯

ÂˆÂÓ ¯·Î ˙ÂÈ¯ÂÈˆ‰ ˙ÂÈ¯˘Ù‡‰ ÏÎ˘ ‰Á‰

Ì‰ ∫˙‡Ê ÌÈ˘È‚„Ó Ë¯‡‰ÈÈ¯ Ï˘ ÂÏ‡ ÌÈ¯ÂÈˆÂ

Æ¯ÈÈˆÏ „ÂÚ Ô˙È˘ ÌÈÂ¯Á‡‰ ÌÈ¯ÂÈˆÎ ÂÒÙ˙

ÂˆÂÓ ˙ÂÈÂ¯˘Ù‡‰ ÏÎ˘ ‰˘ÂÁ˙‰ ˙Â¯ÓÏ

ÌÂÈ„Ó· ˙„˜Ó˙Ó Â˙ÂÓ ÏÚ ‰Ê¯Î‰‰ ¨¯ÂÈˆ·

Â¯Â˜Ó ÈÂÙˆ‰ ˙ÂÂÓ‰˘ ‰ÚÓ˘Ó ¨¯ÓÂÏÎ Æ„·Ï·

ÆÂÓˆÚ ÌÂÈ„Ó·

‡·Ó‰ ‰ÊÎÎ ¯ÂÈˆ‰ Ï˘ ˙È¯ÂËÒÈ‰ ‰‡È¯˜

ÌÂÏÈˆ‰ ˙‡ˆÓ‰ ÔÎ˘ ¨˙ËÏÁÂÓ ‰È‡ ÈÂÙˆ ˙ÂÂÓ

ÏÚÂÙ· Â· ‰ÁÈÙ‰ ≠ ¯ÂÈˆ‰ Ï˘ Â˙ÂÓ ÏÚ ‰¯˘È·˘

˙ÂÈÂ¯˘Ù‡ ÂÈÙ· ‰Á˙ÙÂ ¨‰Ú¯ ÌÈÈÁ ÁÂ¯

‰˘È‚· Ë˜Â ÔÈÈ„Ú ¯ÂÈˆ‰ ¨˙‡Ê ˙Â¯ÓÏÂ Æ˙Â˘„Á

ÂÓÂ˜Ó ˙‡ ÚÂ·˙Ï ˙ÂÒÏ ÍÈ˘ÓÓÂ ¨˙ÈË‚ÂÏÂÙ‡

ÔÓ‡ ÔÈÈ„Ú ÈÂ¯È‡ ÔÙÂ‡·Â ¨ÂÈÂÏÈ‚ ÏÎ· ˘„ÁÓ

¯ˆÂ ¨ÔÎ ÏÚ ¯˙È Æ‰¯ÂˆÂ ÔÎÂ˙ Ï˘ ‰ÊÂÈ·ÓÈÒÏ

‰Ù˘ ¨‰ÁÒÂ ÔÈÚÓ ÂÓˆÚÏ Á˙ÈÙ ¯ÂÈˆ‰˘ Ì˘Â¯

Â˙ÒÈÎ ˙ÂÚˆÓ‡· Â˙Â„¯˘È‰ ˙‡ ‰ÁÈË·Ó‰

ÌÈËÏÂ·‰ ÌÈÓÓÒ‰ „Á‡ ÆÈ˙ÂÓ‡‰ ÁÈ˘Ï

˙Â„ÏÂ˙Ï ˙ÂÒÁÈÈ˙‰‰ ‡È‰ ÂÊ ‰ÁÒÂ Ï˘ ¯˙ÂÈ·

ÆË¯Ù· ¯ÂÈˆ‰ ˙Â„ÏÂ˙Ï Â‡ ¨˙ÂÓ‡‰

ÌÈ¯ˆÂ˙Î Ò„˜„·Â ÒÂ˙‡Ù· ˙Â˜ÒÂÚ ÈÈ˙Â„Â·Ú

Ï˘ Ò„˜„‰ Â‰Ê Æ¯ÂÈˆ‰ Ï˘ ÈË‚ÂÏÂÙ‡‰ ÁÈ˘‰ Ï˘

˜Â¯‡·‰Ó ÌÈÈ¯ÂÈˆ ÌÈÎ¯Ú Ï˘ ÌÂÈÏÈÎ ÆÒ„˜„‰

˙Â¯ÂÊÏ‚· ÌÈ‚ˆÂÓ ¨ÌÊÈ¯„ÂÓ ËÒÂÙÏ „ÚÂ

Â„Â‡ÒÙ ÔÓ˘ ¯ÂÈˆ Ï˘ ‰˜ÈÎË· ˙Â˜È¯·Ó

¨‰ˆÁÓÏ ÌÈÈÚÂÏÂ˜ ÌÈÓÈÈ¯Ù ˙¯ÈˆÈ Í¯„ Æ˙ÈÓ„˜‡

Ï˘ Â˙ÂÓ ¯·„· ÁÈ˘‰ ÏÚ ˙ÂÚÈ·ˆÓ ÈÈ˙Â„Â·Ú

Æ˘ËÈ˜ ÏÚ ÁÈ˘Î ¯ÂÈˆ‰



±≥∞ÿ±µ∞ ¨„· ÏÚ ÔÓ˘ ¨≤∞∞∏ ¨˙¯˙ÂÎ ‡ÏÏ

Untitled, 2008, oil on canvas, 150×130



±µ∞ÿ±≤∞ ¨„· ÏÚ ÔÓ˘ ¨≤∞∞∏ ¨˙¯˙ÂÎ ‡ÏÏ

Untitled, 2008, oil on canvas, 120×150



±≥∏ÿ±≥∏ ¨„· ÏÚ ÔÓ˘ ¨≤∞∞∏ ¨˙¯˙ÂÎ ‡ÏÏ

Untitled, 2008, oil on canvas, 138×138



±µ∞ÿ±¥∞ ¨„· ÏÚ ÔÓ˘ ¨≤∞∞∏ ¨˙¯˙ÂÎ ‡ÏÏ

Untitled, 2008, oil on canvas, 140×150



±¥∞ÿ±µ∞ ¨„· ÏÚ ÔÓ˘ ¨≤∞∞∏ ¨˙¯˙ÂÎ ‡ÏÏ

Untitled, 2008, oil on canvas, 150×140



 ±¥∞ÿ±µ∞ ¨„· ÏÚ ÔÓ˘ ¨≤∞∞∑ ¨˙¯˙ÂÎ ‡ÏÏ

Untitled, 2007, oil on canvas, 150×140



Dvir Cohen-Kedar

The invention of photography forced 

the painting to reclaim its place as 

the photograph negated the painting’s 

mimetic status.

Thereafter, the painting has had 

to redefine its content while

preserving its form: the medium. 

Thus, the content and the form 

combined themselves together to 

construct a symbiotic relationship. 

Clement Greenberg’s attempt to 

rephrase the painter’s act negates 

the possibility of positing a 

dualistic construct of form and 

content within a painting. According 

to Greenberg, the painting must 

reect upon itself out of necessity.

Therefore, the artist’s handwriting, 

the expressive or abstract painting’s 

gesture, indicated the method of his 

preferable art. 

I believe that the clearest challenge 

to painting was expressed in Ad 

Reinhardt’s black paintings. The 

discourse concerning the death of the 

painting assumed that all pictorial 

possibilities have already been 

exhausted, and Reinhardt’s black 

paintings emphasize this: they were 

perceived as the last paintings that 

can be painted. Despite the sense that 

all options in painting have already 

been exhausted, the declaration of 

its death only focuses on the medium. 

That is, its anticipated demise 

originates within the medium itself. 

A historical reading of the painting 

as predicting an anticipated death 

is not absolute, since the invention 

of photography which supposedly 

heralded the death of the painting – 

in actuality, breathed fresh air into 

it, as it unlocked new possibilities.

Yet nevertheless, painting persists 

to apologize for its own existence 

as it continues in its attempt to 

reclaim its position in all of 

its embodiments and ironically, 

also continues to remain loyal to 

the form and content symbioses. 

Moreover, it seems that painting 

has developed a certain formula 

for itself, a language which would 

ensure its survival by injecting 

itself into the discourse on art. One 

of the most salient manifestations 

of this formula is the reference to 

art history or, specifically to the

history of painting. 

My works deconstruct pathos and 

decadence as the products of the 

painting’s apologetic discourse. 

This is the decadence’s decadence. 

The extinction of pictorial values, 

stretching from the Baroque to Post 

Modernism, presented in shining 

glazes and using a pseudo-academic 

technique of oil painting. By creating 

partial frames of film, my works mark

the discourse about the painting’s 

death as a discourse about kitsch. 


