
Â· ‰ÏÈ‰

ÔÈ·Ï ÂÈÓÈ Ï˘ ‰ÏÈÏ‰ ÔÈ·˘ Ï„·‰Ï ¯·Â„‰ ÒÁÈÈ˙‰ ™ÔÓÊÓ ‡Ï È˙‡¯˜˘ ËÒ˜Ë·

˙ÂÎÈÓÒ‰ ˙‡ ÂÈ¯·„Ï „·È‡ ¨ÂÏ˘ ÔÂ‡È‰ ˙Â¯Â‡ ÏÚ ¨ÈÂÂ˘ÎÚ‰ ‰ÏÈÏ‰ ∫ÌÂ„˜‰ ‰ÏÈÏ‰

˙ÈÂÓ„˜‰ ‰ÒÓ‰ ˙‡ ˘ÂÁÏ È˙ÏÂÎÈ Â¯Â‡È˙· Æ¯·Ú· ÂÏ ‰˙È‰˘ ‰¯ÂÁ˘‰Â ˙È‚ÈÓˆ‰

Æ®ÈÏ˘ ÔÂ‡È‰ ˙ÂÏÈÏ ˙Â¯ÓÏ© ‡Â‰‰ ‰ÏÈÏ‰ Ï˘

 

È‡Â ˙¢‰ÊÓ‰ ÈˆÂ¯ÚÓ „Á‡· ˙È˙„ ‰ÈˆÓÈ‡ ˙ÈÎ˙ ‰¯„Â˘ ‰Ë˜ ‰„ÏÈ È˙ÈÈ‰˘Î

¯‰Ê ‰Ó ˜ÂÈ„· ˙¯ÎÂÊ ‡Ï È‡ Æ˘Â„˜‰ ¯ÙÒ‰ ÍÂ˙Ó Ô¯˜˘ È‰ÂÏ‡‰ ¯Â‡‰ ˙‡ ˙¯ÎÂÊ

˙Â„Â·Ú· Æ¯Â‡ ıÈÙ‰ ‡Â‰ Á˙Ù ÂÓˆÚ ¯ÙÒ‰˘Î˘ Â‡ ˙ÂÈ˙Â‡‰ ‰Ï‡ ÂÈ‰ ÈÏÂ‡ ∫Ì˘

‰ÈÊÈÂÏË‰ ÍÒÓÓ ‰ÈˆÓÈ‡ ¯Â‡  ÔÈ·Ï  ÈÏÂÈ‰  ‰ÏÈÏ  ÔÈ·˘ ‰Ê‰ ÁÂÂËÏ ˙ÒÁÈÈ˙Ó È‡

È¯Â·Ú ¯ˆÈÈÓ Ú·ˆ‰ ÒÈÒ¯˙· ˘ÂÓÈ˘‰ ÆÍ˘ÂÁ‰ Ï˘Â  ¯Â‡‰ Ï˘ ‰È·‰ Â‡ ÔÂ¯ÎÊ ≠

ÌÈÈÏÂ˘ ÌÚ ÌÈ˙ÈÚÏ ¨Ì˘Â¯ ‰· ¯È˙ÂÓ ¯Â‡‰ ¯ÂÂÈÒÂ Û¯‰Ï ˙Á˙Ù˘ ÔÈÚ ≠ ‰Ú·Ë‰

ÂÓˆÚÏ˘Î ‡Â‰˘ ÈÓÈ„ Â‰˘Ó ÂÓÎ ÈÏ ‰‡¯ Ú·ˆ‰ ÒÈÒ¯˙ ÆÒÒÂÓ˙Ó ÌÈ˙ÈÚÏÂ ÌÈ„Á

Ì‚  Ì‰È˙Â·˜Ú·Â  ÔÓÊ‰  ÏÎ ÌÈ˙˘Ó ÂÏ˘ ˙ÂÏÂ·‚‰˘  Â‰˘Ó  ¨¯ÓÂÁÏ Ú·ˆ  ÔÈ·

ß˙ÂÙ˜˙˘‰≠˙ÈÏÏˆ≠‡ÒÈÎ≠ÏÈÚÓ≠˙ˆÏÙÓß‰ Â‡ ßÌÈÚ È˜Á˘Óß ÔÈÚÓ ÆÌÈ¯˘˜‰‰

Æ˙Â„ÏÈ‰ ¯„Á ˙Î˘Á Ï˘

 Lacan, Jacques. 1960-1961. The Transference: Seminar VIII.  *

(Unpublished), p. 17
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Hillah Nevo

In a text that I’ve recently read*, the speaker drew a 

distinction between our own modern night and the ancient 

night: according to him, our contemporary night, with its 

neon lights, has lost the black wiry materiality which it 

once possessed. I could sense the ancient mass of that night 

in his description (despite my own neon nights). 

When I was a little girl, a religious animation show was on 

at one of the Middle Eastern channels, and I remember the 

divine light that shone from the holy book. I don't remember 

exactly what it was that shone in that book; 

perhaps the letters, or perhaps was it the 

actual book that glowed when it was opened, 

thus spreading light? In my works I refer 

to this space between the amorphous night 

and the animated light on the television 

screen - remembering, or constructing, 

the light and the dark. Using the spray 

paint creates an engraving for me - an eye 

which opens for an instant and the blinding light leaves 

an impression on it, often with sharp edges and sometimes 

dissolving. The spray paint seems like a dynamic object 

which in itself is positioned between color and matter, one 

whose boundaries constantly shift, thus also changing the 

contexts. A kind of "cloud game" or "monster-coat-chair-

silhouette-reection" which belong to the darkness within

a childhood room.  

* Lacan, Jacques. 1960-1961. The Transference: Seminar VIII. 

(Unpublished), P.17.


